
.-- Theatre 
Jackie Curtis: 
The victory isn't vain 
• \/ y <01ttnb111,.,,, to "W<l•·tt,,-J .. .,,.,.. II ,,._,. f'#,_ lrQ· •. 

~~:~~-~":~. ':!tr:.::':~:l::= ~ a: a.u. o.m. y.,. c-11u •od 
lMx ""W~\ h,;oe9 • ~ II• • ...:.. '~°"".:.:-,:.~ At.oft tMllt -«d, tlliti .....,_ ot tO..,_ •lilo ...,,_ paMII f04 , .. kt-1 Ml 
WtY ICl«WaMq_•'ll • VMl••~ .... tt.c '1U'UJ a&h that h• •lf~e 
'«ucd. oat ha• t.c.uy 1...-. t aallll 4•..-r't'd ft0m tbe tltNt• of lha PfO¥OC1t1'fldy blhc4 •~ tit.at spaUed witb \n two Of th.rN day, and are now ahUc r, all stunn1na\)' pre•nttd ,n b\tO, and cttd coUe<tors Ucm-" 
while. A bbck ind wh\le 'Wtlh mort: "-olor 1,kic'I moat r«ent ftnture il a play In 
Ou n ro l h!e h,k lC ~rtw. l'h:at • who wu t tt.t.a. Ye11t Yttl()I)' , prucntcd at the, La 
Ofl 1h11 po5t u h '"k.11111: Carh1 ., • t»i-1 .. nt bptrvnt:ntal lbettrc on the lower 
... lflll hcbt u, tlw toartunc,, h.u.)' •OJW ot Side: WnlltD and dll'f<.1C.d by Ja<.t:te. 
lhc uftderpoGDd Al llW hlDC~ JM.tlt"J...., C'Oradffl ll •• bat play to d1tc Thtre 
WU IOn& H d ~)' llth IM (...,urt,1ill W'Cte 'l"C beta ocbcn.. fi"' OCbtrt,. to~ uac1 . •D po4f,M4 and lht drc. wn dcudC!dl)' wh~h hne bcc-n produced Hb thud 
femuune. Ht wi t, rcfcncd to by do-# '/, IINrt" G,.,rd 111 Am htt O,b,1. d shll 
fnendl tlWly s ,n 1he ftmtnine acnJcr MOil t produ\;Oon. b.avtna been brou,bl to 
p,oplc noe anYOl¥-cd In or fuly &WJte of lbe wope by John V•ccaro a!MI h111 The.at«. of 
uftdttJ.fO'lOd -..--cM dtd not tao• wbdkr t Rtdit.ulous. At the aomen1 lC III belfta 
M W U male ot fe-auk. ()( Cffll mott Pf"Clk"'" 1111 hl'4,, • .n" ■ ND U\ Setp\1111 . unpo,t n tly. wbc1Mf ot not be WU tuUy aod Ill nnt 11.hedwcd IO opm la 6dlDblUl,h 
wno us aboll t 1he un.a&e ht wu Pf0d:lk'1f\J a1 lbe aoa, fulurt": Up unhl now, Htt1tn 

.. When I •ent to Art A 0c:J-a:n th ey aud G,wnll 11t A,,.b,t, 0 , 611 h.u prObtbly r«dttd 
10 paint wh;u you'" . wrlte wtu1 you taow more 1t1enUon than •ny other of Jackie's 
ud lt:1 So I "~' claim.ed lO be • nun I plays. •Uh ftMWW F•t•lt. ,,., n~, FcttJ 
• OCD•n . aD ;ac...or, an .a...""ttt-. • 1toeott,•1. of C'1,w f0Dowut1 at • clott •cood v.1,. 
a bctnot tx\ 1.al. a 1,a.-e.-ul, • d~aq...-. Vttt oq. ho-.rYtr, PtO.,., to IU(l)all any 
u Aca<kmy A.-.rd •ll'f.et. •ad I ontr ., ., I of tbir Olh<n. It • • 111rr.,.ht11(-t1ory or 
pott tKJil y ,nc bncld tpiia- and IC'Cff-1 .dtnhhtl. llkln,& plK.t 

- au1 1 mu.a 1dm1t tlul I am • hUW ID(Jlflty on • wntlJ\I ship. tho S S Vain 
confuad ... VKtory UPdorneath thlJ form.al t,, a 

hck.e 't 1ppfff111\~C d qul(o diffttt-11 .rwalUftl Hay OD lhe WlflOUI lowtb and 
now wdb (ff:WCUI ..,..11. atmotl ftO mtevp --·· ot ,ul11y •nJ W:hJlfOI\. Ahbou,,h 
•ad dot tlits lb.II dO 1act ttn«t OOt St11ikr aaaY of Che ... --c-DtS ud hMI "~ dr-ctdcdly 
eon 1rw, ,no1Mt 8u1 •~ .,.._,., coaK. U11• ~ort is quite •nout. aad utllt:a 
aw ntll.lt'y Uut be: ~ • 1141 "trJ oat l•H• ,utt~y 10 -1D of •hal b bean& 
c'1dcnt h 1$ a l'l'lltntallty that COUIMI)- ... by .... pbras. the immtnlt dtplh Ind 
t,tm·es 10 1nncwa1e and to cru1t to t,auly of lbc pby can ti«omo lOf1 in th e 
l'M)n-dltbntl), t,hodc and dG1rm, and tkri 11..-tt, That V•tn Y/cto,y • ul1unatdy 
conquu tb.ro\lP lbrUhu,t IO"ftC11"'1nat. • ---- Wllb m.aitma I dc.pty P,t1Htrab.fta 
s.t"l.lltflftS koowkdte ol Ult llalOff '( --- o• bit une,o,ub1y aod illu~Q Holtwood (iau .and lbm- Sb.ta. l!ld - .... .,. be dllurDed by Ille fOloWlnS tXlremdytankcomaaodofword&. ....., ,,.. lbe flllll kt. dthYered by 

Of coune thtft .,. othtr ,_...MINtlf 
f\lpc:nl •n. •bo IKM 10 be lbocli aai1 ..,,. IOIII .,._DOI .... The Pynaud1 Ir, 
female, aod moll of them become r, ltllllbor 1ka ud bOMI •Mtb •owd 
ln thdr ro1el ill order to tee, an.e _. ..,_. to ~•• ftrtWty Nar, 
focuad OD tll!UI Ja,b. ~ ,_. to be lallOt'lll 1 ... IO 1111• .. . .......... , ~ .. _... .. -.. _,, _,._by,.,, __ llr... ....._for_,. 
MY oa utuml ,,...neca IO_..,. of lllillt-A •oae ...._ lalO 
•n4-lon,b u11ntt...s .,- tollyoa fon•ud....,.. 

:::._nec,:..:::P ':':.;.:~ :""'- ~ .=. = ~ ':':. =.:::!:' ... - • ... .:..-::. ,-...-.. -: 
--n.. ... .. _, --- ... n., ........ - .. ,,,_ .. 0Ulla•till. 1'-'oaed ,1M 

•llllltloo • ...,.___ ... =i;- to- ..... __ 

Tb • 1911. NI 1'11. :==:: -....... .,::--........ ,... ....... lit 
TIN .... Idell of I ..... ·-, ......... ....,"'._ ..... __ .,_...., ..... --~-~ 

"1IJIAUI 
Section 2. Poge 5 
lune 6. 1971 

R eally sc 11tn1 in• de Jae.be C\lrtb • • 
wry d ilf k ull thmg: 10 do. JO muc.h scc:m1I0 
be lud dcn and cnllttly 1naecetabl t. 11111 
C'CnJtant tu ptNw ;arcnca o r c-0¥U'Onmcn1 
al1d pmm cd tch cd u.lc matt 11 nollil to 
tmpot!Qble 10 enpac h lffl ,n :11 convnwI10n 
o n one l' p,CICLfK po tt>I to, any more Oun • 
few bnd mo rnc-n1s Outwardly, Jacbe 
t« ffl J to be extrtmcly duordcrcd. bul tfltr 
sorne ~ roful ob9CAallOn 11 bc,comes quUe 
dear th:at he 1$ overloo t1n1 notblna anJ 1s 
wry c.a~ Je of c■rrym1 on xwenl 
COI.\WJsahons aDd K l1•.t1Ct ~multaMOU:11)" 

.,,. 1no11ymou1 phone aJler lhrt.1f1ncd ro 
nplodc • bomb 1n rhc Ulit.aittc 1( th• play 
opn,cd th.at nctil Tbe 1.brea1. cbC!c:hd out 
by lbe pobcc, in tbc.tr fashion. ptowtd to be 
falx , but II mikes one rutac, Jud bow 
strM>usly some people uto Jacloe's 
1ctiw111e-$. 

J U'IUC) ftC lhal tS bow ht: aceomplllhtti IO 
much In such bnd hlM 1pan1. Rc«nlty, I 
t1oppe<I at Jacloc"s aparlment to act ,ome 
Informati o n from him Whde IJ-"lnl m~ the 
nccc.,p.ry d.ata, he alto eng,.acd mc ind tns 
ncJllt•haftd man . Denn■ Sp;a.Uuu1 In , 
con vtral lOn at tb t t;affft time ..-slcb"'f ""' 
Q)f'l'l fD(:rl.l\nt ·oa H o\rl fflO'rlC OD the 
tck:WdiOn., ma\:.1n,. coffee nd btu ldl.Jl and 
ct\\lfl& d,c.ed \0 1-0 OU\ "e. hanchon, hke 
lb• au 11,y •n<l far \n\o the me.ht, wo1lian1 
on •n•n.y levels '-Ont.11nd1. at.>rt,m, aad 

::::,::~: CYC,Yllllnl fJII.II a Ila,.....,, 
0,w, of Jadx"s f.a"OOIC KtrY"ltRI • 

wat c-J'l1n, okt manes on 1 v Alo• w,th h• 
can:ful obst:rvar,ons o( poopk Ind 
hlJ)pcnu\11, .,.,n1a1t" mov,c.s proyfdo 
insp1n1110n for m an y or hss creahon.L 
Mak1na Pt<>pk: more aW31c or thtu 
tt1V1t0nmcn1 , a nd OIJ>«uUy the Amcnc•n 
cullu rc which :PJtrou1'(b U,S, l«ntt to bt one 
ol Ja<t1t'• auns. Old mo~ uc a record ot 
lllltudt,,. -~ tkocs Of"dbloJut:t from I hem 
may .o mc-.hmes lbc rou~ In J•ck,e's plays. 
MM! hlcdy bec1u.,e he ft-tls they are 
JI.Sfl1hunt Ind s.hould be noted fl 11 1 concept Ytry mL»C.h .akm to Andy Wuho,l't 
palftOn1 or• Cam~u ·s Soup can Ttuoua.t11 
U1tttJ la":c hc:t:w:. ~ndy . Ind OlbCR,, Pt:Oplt 
ate ibrtpnnins. lo ltkt Cbc-.ir T..-enl1tlh 
Ccnlw-y Manuf.taurtd Plathe <.\llture a bit 
more • senousty. or- II leaa they .,, 
~o.mma more •w■re of it These so-c:1.Ued 
pop 1m1&ts represent lbe leV'tl of Amtncan 

CrvillUtlOn wub UDDU\'ln1 •ccunicy 

In the rc«nl p.HI Ind p~nl, Jackie h.as 
11.td his hands lnlo Just about ...-ct)'lhu.1 
blJNnly PQN,blc. tndu.c:hn& lcctunn& at 
Unt',CffllX-S,. ffl0 '11tt,. ldC"YlllQn, publulU1'S: 
1Dd more wnllft&, The ou1pounna never 
seems to .atop and IS produc:od 11 weh a 
npid-t1ro speod lhat 11 .somewh.at u111crs 
lho aV'tta,gc mu,d 

Some lune 1,0. Jaduc and Rill• RC'dd 
m..ade • fdm ((N vaewm, on ctleVtttOn Ml 
Gttm.a.ny aDd YUfC)ll.11'11 h ebe hu ncvc.r 
1ttn the finnhcd: • Ott, but W&SJUlt recfflUy 
In.formed 1tia1 il had bttn tnturd 1n 1he 
compcht 1on 11 u,c Cannes Film Puuv.111 
The fllm is c-.1Utd nit My1u,y of o,,ont, 
and II a ta.le or ihe su hfc ot Amtncan 
'"°"'en 

"I am Ptctcntly •or-b::ta on Uttt:~ 
ddftr-t.nl pro,cc.1, 

A ffll.lllCll play to, • fmnd htt n.ame 1S 
Carol Bum,u, • Iona hmc friend and 
aJthou,h we h1..-~n•1 spo ken hwo ~ six 
•cwd• ltll a Ion, time, I toow lhu lhe 
momml sbc ICII eye, on lhe KUPI 1t11 
become her ~ m.ianifact"nl obtctaton It 
prvot.s around lb-t lift or Amdu Earhart and 
11 lllltd "A WO\IAN WITHOUT AftMS' 
tubhUed 'W111tn, in lhc W1np. • 

The st<1ond proJt(t is ftndfna a 1hcctte for 
Vt 1n V11e1ory so 1h11 •II or the comp.any 
could ttnlc down •nd 1udicoca: cou.ld come 
•Dd ..c 1G and there •outd be hme 

1111• th itd Pro,e .. 1 h anaaa l0 lhC' Cnnd 
Ceacnl ·y· ..-nb 811D Wbil-t.hetd (my duo, 
fr om Doub leday) calislhtn it.1 
•«&hll1(Un,, end 1w1mm1n1,. ' 

Lily Torntm a.t lhe waQted to do a TV ..,..w •11b me IQd I 'm •n•-.. II DOW ,. 

0..-Ce IUdll ta OUl'llcOl&tly hcw:hc :="':~ = lnUdSC IO "111.Kh wort , 
publabld br Dou~:.~e ~o.~k~!ti' :! 
~ (&old 0111

1
) St0111t 0/ KUM,. tit« 

a.,"',.°";8 A~•~"'""'" of l•tt.H 
,,.,,,,__ ., ......• :;:-,;:: .. ·~ ':'8' = ..... ._ ... ,...._ ..... ,, .. 
DIIIYtu bopa; 11111 u •fl btou1 by•uly 

A.i. M ii .... .,, ,-.,. lactlt •ID = !:t.. .._ • • -- ftla. A•y WatMra ....,.__--.,_,.~~-: :--=a:.--.... - ... to ltctlt. --.=.a=~ ........ .. - ..... _..__-... .... AM, ....,_·1a.,-°'lllally 

.. ,ma_,, •re Jtatcmcnt a.. N•~ • 
healthy N1tr01 una,cs aren't noec...n1 
beahhful nor n.arcib1Jh e lhe fa0CS w: 
10mct1mts loYc arc 1hc r,ca we make up r 
Ounelvu. 'J lowe EhC Anchie H or 
Wan~n. Rilll Ind Robert La T~~e;, 
That t •U I koow Wby should I ct 
fruslmcd Of uafutrule41· Tluit' ~ 
Am«IC-ln Otaim Yo\l can't be- bcp~ 1b' 
~ ~n'::>'n,. Ore.am I.JW'lna on Elrth ha~ 

... - ... "-\ u, ·..:..==~ .... -., ........ 

"A nd Y c:alls me hil •roomm ,t e' and not 
one of h• JU~nttrt. I SUPP<IM-b«.uee I do 
morf:: thu • IUPCl"Jltr Room..aces llwa)'t 
do They ~ Xf:: OM anochcr ~ Pd. 
lbc.m •Puut eadll otb« and yea -,,nd'° w the Y re.mun Jte.adftat and rue alway 1 lllcnds to lhe p.ai, Andy does h1we bb 
mother, Juh1 Warhol, and l•~ h.u hll 111ndm0Cbc:r, • 11looD owner, Sluacr Ann 
- bocb hdut: •nd Andy COnluu,. to lbm. 
an tollrely ddfcrco1 faddt of tbc xvt-D Uh 
- Hd toMebow ~ 10 meet Ona 
&DOtbtt at I C:t09lfolds ton»e•bett hc.t J1 
:-- ben PllllrN by many Olba world 
UI04la '"" 1• U .. ctl Al1C1 NNI, Ja,per Johna. Urry Rwtri_ Suv.r f.'ro.t, .A~Oftlt 

~- by Jobuon, Ooma11 (;ny, Mano 
R.twola. lbcunt 0. Qu.au,o. Olen On WINn 
Jacbf • ub,d 'Wuf bf<.Offifl I .,..nd =~=~· "JhlU Re6d•lllt>e 
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! l I osters that appeared 
Th e s.:veraJ thousand p d t th . 
i.n Manhattan about a year ago read aM :~ 
b "What Beco mes a Legen ° · 

ase , h · f someone 
Above thes e words , t e image o . 
very special an d quite unique ap_pea~ed, wit: 
teased out hair, heavy hpsttck a~ 
provocatively lashed eyes that s~arkled with 
glitter all stunningly presented m black and 
white .' A b lack and white with more color 
tha n real life . Jackie Curtis. That's wh? :,vas 
on that poster. Jackie Curti s, a brilliant 
shinin g light in t he sometimes ha zy ~o,rld ~f 
the underground. At that t ime , Jackie s hair 
was long and sty lish , the fingernails were 
polished and the dress was decid ed ly 
feminine. He was referre d to by close 
friends always in the feminine gender. Most 
people not involved in or fully aware of the 
underground scene did not know whether 
he was male or female, or even mo re 
importantly, whether or not he was re~lly 
serious about the image he was producing. 

"When I went to Art & Design they said 
to pain t wh at y ou see, write what you know 
and let go. I never claimed to be a man, a 
woma n , an acior, an actress , a homosexual, 
a het erose xual, a transsexual , a drag queen, 
an Academy Award winn er, and I never was 
politically inclined. 

"But I must admit that I am a little 
conf used." 

Jackie's appearance is quite differ ent 
now , with crewcut trair, almost no makeup 
and clothes that do not reflect one gender 
more than another. But the special 
mentality that he possesses is still very 
eviden t. It is a mentality that constantly 
str ives to innovate and to create, to 
non-chalantly shock and disarin, and then 
conqu er through brilliant inventiveness, a 
staggering knowledge of the ' history of 
Hollywood films and their stars, and an 
extremely facile comman d of words. 

Of course there are other underground 
superstars who se(}m to be both male allll 
female, and most of them be~ome trapped 
in their roles in order to keep attention 
focused on them. Jackie , however, has 111d 
is constantly changing, seeminslY 
nonplussed by physical image. He does not 
rely on external appearance to achieve fame 
and recognition , but instead, depends on bll 
intellect and large creative output. Still, 
when makeup is applied , it is brumed on 
with as much skill and care as the ~ 
atamorous of stars. 

"There are no permanent relatio~ 
The sex chanae operation shou~.bt 
outlawed, abandoned, and forbidd It'• 
mutilation, barbaric and anti-hn ... en, ~, 

tr.b t. t _,.. . ... nan • con 1 u 10n o msu1cme and 1Cie W 
personality. Ice 

A 
.ia;tes as Bette Davis, Maria Callas and 
la tftabury. According to Jackie , there 

any people who d.pn't recognize the 
en who have posed for the actuar ad , 
he quickly adds that his self-made 

on disappeared from the streets of the 
in two or three days and are now 

idered collectors items. 
;ekie's most recent ventur e is a play in 
e acts, Vain Victory, present ed at the La 

ma Experimental Theatre on th e lo~e r , 
t Side. Written and directed by Jacki e, 
considers it his best play to date . Th ere 
e been others, five others, to be exac t , all 

o which have been produ ced. His third 
p ay, Heaven Grand in Amber Orbit, is still 

production, having been brought to 
urope by John Vaccaro and his Th eatr e of 

t e Ridi cu lou s. At the mome nt it is being 
re,sented in Paris, after a run in Belgium, 
nd is next sche dul ed to open in Edinburgh 

in the near futur e. Up until now , H eave,:z 
Grand in Amb er Orbit has probably recei ved 

1more atte nti on than any ot her of Jacki e's 
plays, with Femme Fatale, the Three Faces 
of Gloria follo wing at a close seco nd . Vain 
Victory, how ever, promis es to surpass any 

·of the oth ers. It is a surr ealisti c story of 
spies and secret identiti es, taking place 
mostly on a sin kin g ship , the S.S. Vain 
Victory. Underneath this format i:; a 
stunning essay on the various levels and 
aspects of reality and illu sion. Although 
many of the scenes and lin es are decidedly 
comic, this work is quit e ser iou s, and unless 
one listens caref ully to all of what is being 
said by the players, the immense depth and 
beauty of the play can become lost in the 
laughter . Tllat Vain Victory is ultimatel y 
concerned with making a deeply penetrating 
statement on life, immortality and illusio n 
can readily be discerned by the following 
soliloquy from the first act, deliver ed by 
Jackie himself: 
· "The soul does not exist. The Pyramids in 
Egypt harbor skin and bones which would 
be more useful to earth's fertility. Man 
DOES yearn to be immortal. Even to the 
extent of preserving his dust. Is immortality 
so cherishabJe? The desire for immortality is 
ht the nature of things. A stone thrown into 
the air yearns to fly qn forever and struggles 
against the wind that hinders its speed. 
Against the earth which pulls it back to its 
bosom. Once the whee) turns, it must o 
complete its dizzying career to the end of e1 
ti.Ille, The voice breaks out into echoes that D 
it may not vanish and become part of the 
lifent air. Petals of a flower battle against 
the cold bands of Winter. Nothing willingly 

ir 
a 
ti 

relinquishes its form and c,ondition. Man is a1 
like •• stone ... The wheel and the voice ti 
and thd' flower. His ingenuity and fear rt This is 1971, not 1950 M 

material. Clothing merely exp~ ate 
reflects a person's most fflJlterio -• a 
Decor is an article of faith Uk III q 
and thinp you tact up on a .; 1 ! fl 

~J', have creat~ a shadow which lives F 
' 00 tote-.• His squl,. 

Y.•11l Ylctqry took one week to write, and w 
n 

The whole idea of the a · 
!aclcie felt that he shoutd be l>Oster 
m one of those famous ad asked to 
mink coats along With vertiae111 

lllch 

li, Jackie, he spent more time on P· 
apy of Ute other plays. He ji; 

a play In its development T 
be owrworbd at all, lor this te 

of apoataneity and an bl 



r 
s 

overrefinement of ideas comple tely unique ex . d to its 

edge and makes them far too genteel. own reactions, alt ho Periencc. ge,re message 

During rehearsals , lines are cut and added as of the play remains . Ugh the l)aSIC 

inspiration comes and goes. Jackie feels that " People have ~~~ct. bat Vain 

a play sbouJd read with and breathe with Victory is about Wee! dft " hurry 

the audience that is watching it, since each sometimes You d hen Yo•'re in 8 tell 

audience is different from all others and , people . It's actuau~n't ~- •Ill~~~ dies 

therefore, their reactions and the players ' and comes bac1t 
1 

. af>ollt • Ill'° bine 

reactions are different at each performance . His life is a deja O lire as ¢· A IJl&C H~ 

For trus reason, Vain Victory cha nges each has duplicated v:· >t h,.:will'oB;·eeJs 
night; lines may be cut or added, indeed, (played by Bobb · IS bllt) ,iid t 111· 

whole acts may be cut or added. Guest 'Triumph Avenu:e llee._) -sin AC and 

performers may find themselves on stage fortune for the fi baa r~ f~ show 

just by showing up backstage to say hello . fellation,' and I i:&ile ~of rreak 

Th.is great flexibility, which can get a bit Evidently there et~ k.. ,iot·" bO are 

tense since so much improvisation is not terribly 1ft ao""••.::.aie" 
fl introduced, gives each audience a On OJteDina ~Ql~ . ille-r,'_..tit'S idea& 
'-----~_,;;_,. __________ ;__..::..~lli&bt It~ .:;o-JIIY 26, 



. , d Jackie Curtis is a 
ll'-'flllY g.ettm& HlSl e ucb seems lO 

~try diffi<Cult thing lO do ,~ ~ble lf is 

be hidden and entirely ma . ·-ent 
eness of envuon, .. 

oonstanl super-awar 
I 

make it next to 

on anonymo11 , phone caller thr eate ned to 
explode a bomb in the theatre if the plaY, 
opened th;,t night . The threat , checked out 
by the po lice, in their ra11hion, proved to be 
foll<C, but it make s one realize just how 
1<eriouely some people take Jackie' s 
acti vitie s. 

In the recent past and present, Ja ckie has 
had hi s h ,,nd s int o just about everything 
hum an ly poKsiblc, including lec turing at 
Universitie s, movies, television, publi shing 
and more writin g. The out pouri ng never 
S<:ems 10 stop a nd is produce d at such a 
rapid -fire speed that ii some what stagge rs 
the average mind. 

Some time ago, Jackie and RiUa Redd 
mad e a film for viewing on television in 
Germany and Yugoslavia. Ja ckie has never 
see n the finishe-0 work, but was ju st rece ntly 
info rmed th at it had been entered in the 
co mp et ition at the Cannes Pilm Pestival. 
Th e film is called The My.fiery of Orgone, 
and is a ta le of the se x life of Ameri can 
women. 

rain 
ry, 
1ell 
lies 
ne. 
He 
,ols 
111: 
ind 
ow 

" I am pr esently working on three 
diff erent proj ects: 

A musical play for a friend - her name is 
Ca rol Burnell , a long time friend , and 
a lthough we haven't spoken five or six 
word s in a long time, I know that the 
moment she sets eyes on the script it ' ll 
become her most magnifice nt obsession. It 
pivots around the life of Amelia Earhar t an d 
is titled 'A WOMAN WITJ-IOUT ARMS' 
subtitled 'Waiting in the Wings.' 

The second project is finding a theatre for 
Vain Victory so that all of the com pany 
cou ld settle down and aud iences could come 
and sec us and there would be time. 

The third project is going to the Grand 
Centra l •y• with Bill Whitehead (my editor 
from Doubleday) ca listhenics, 
weightl ifting , and swimming. 

Idly Tomlin said she wanted to do a TV 
special with me and J'm writing it now." 

Despite such an outrageously hectic 
sched ule, some how amidst so much work , 
Ja ckie has managed to write a book, to be 
publi shed by Doub leda y &. Co. It will be 
called (hold on!) Storm Of Klue,, the 
Glamorous Amorous Memoirs of Jackie 
Curtis at Age 21, Photographed as they 
Happened by Rltta Redd . Jackie is still 
wor king on the third and fina l section of th e 
boo k and hopes tha t it will be out by early 
next year. 

And, as if that isn't enough, Jacki e will 
soon be seen in a new film, Andy Warhol' s 
Sex, with, amo ng ot hers, Candy Darling, 
Holly Woodlawn, Dusty Springs, Prindeville 
Ohio and Ritta Redd . Accordina to Jackle, 
the movie is about thre e individual spirits, 
abo ut heart, sou l, aood, bad, mo ney , no 
money . . . about eve rythina, Oripnally 
titled Andy Warh ol's LIB, tho movie Is 
based on tho Women 's Ub MovomonL 
Jackie feels that It will be one of tbo btae,t 
movies over made. 

and pmmed schedu e_m in a con veriatio n 
imp0<;1ible ''? enga~ h; r any more than a 
on one ~ec,fu; point oOutwardly, Ja ckie 
few bnef momen:: - disorde red, but afte r 
-m• to be e:xtrem Y_ becomes quite 
!$l)me careful observatton _ II thing and is 
clear that he is over1ookm _g no on several 
very capab le of carrym~ usl 
oon verJ:Jt ions and activities s1multa:::'es ;'.; 

- 3 • ne that is how he accom p 1 I tm 8-! h brief time spans. Recently , 
much 1n sue t t some 
w -M• at Jackie's apa rtm ent . ~ ge h 

$ Pl""' h' While g,vmg me t e 
information from im. ed me and his 
neceMarY data , he aDl.w e_ng.atpallina in a 
right-hand man, enn 15 • d 

. t'on at tfie'same time watchmr, an 
oon ver11ar1t'1n,: on an ' old movie on th e 
comme ,. d b l<f st and 
tele vt~n.e!'!i:: ;~~ •~e r~!!t,!ns like 
~!!i:t d;ay and rar into ·the night, ~orlcing 
on many levels constantly, abso.rbmg and 
:wlmilating everyt hing that is happening 
around him. 

One of Ja ckie's favorite activilills is 
watching old movies on TV. Along with his 
careful observations of people and 
happening$ , vintag e movies provide 
inspiration for many of his creations. 
Making people more aware of t_het.r 
environment, and especially the Amencan 
cul lur e which surrounds us, seems to be one 
of Ja ckie's aims. Old movies are a record of 
altitudes, and scenes or dialogues from them 
may some tim es be found in Ja ckie's pla ys. 
Mos t Jil<ely beca use he feels they are 
significant and should be noted. It is a 
co ncept very much akin to Andy Warhol's 
painting of a Campbell's Soup can. Through 
arti sts like Jackie, Andy, and othel'S", people 
are beginning to take their Twentie th 
Century Manufactured Plastic Culture a bit 
more serious ly, or at least the y are 
becoming more aware of it. These so-<:alled 
'pop' images represent t he level of American 
civiJi,zation with unnerving accuracy. 

" Images are statements. Narcissism is · 
healthy. Mirror images aren't necessarily 
healthful nor narcissistic - the faces we 
sometimes love are the faces we make up for 
ourselves. ' I love Eric, Artchie, Hunter, 
Warren, Ritta and Rob ert La Tourneaux. 
Thal 's all I know. Why should I get 
frustrated or unfulfilled?' That 's the 
American Dream. You can't be beguiled by 
the American Dream. Living on Eart h has 
not been easy." 

During intermission al a rece nt 
perfo rma nce of Vain Victo ry, I stopped 
backstage to ask Jac kie a few question s. 
While retouching his mak eup, making last 
minute script cha nges, giving a sort of 
coaches' 'pep ta lk • to the other actors and 
looking over my photo contact sheets, 
Jackie to ld me to make sure that I mention 
that the c loud s in tire set were painted by 
Larry Rivers and that the Warhol Cow print 
is from the Castelli Gallery and that I sho uld 
use photographs that are graphic and tell a 
story. I said I would try. 

"A ndy calls me his 'roommate' and not 
one of his supers tars , I suppose beca111e I do 
mor e than a superstar . Roommates always 
do . They never see one another. People pit 
th em against each other and yet somehow 
they remain steadf ast and fate always 
atte nds to t he pair. Andy does have bis 
mother, Ju lia Warhol, and Jac le bas bis 
grandmot her, a saloon owner, Sluaer Ann 
- bo th Jackie an d Andy co ntinue to thrive 
in entirely different fields of the seven arta 
- and somehow manage to meet one 
ano ther at a cr011roacls somewhere. Jaclcie 
bu been painted by many other wo rld 
famo us artists as well : Alice Neel , Juper 
Johna, Larry Riven, Silver Fro.t, Alphonse 
.Scblllln&, Ray Johnson, Dorrian Gray, Mario 
Rivoli, Richard De Quattro , Olen Orr . When 
Jackie Is uked 'What becomes a lqend 
moat?' be wW ._, 'Rllta Rodd wW be 
beckYeryaoon.'" 
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