
ago .
G: Are there  people you know who don 't 

know you 're  a le sb ia n ?
L: Not if  I can  help i t .  I 'v e  lo s t some 

people who I thought w ould be f r ie n d s , but 
th a t 's  a l l  r ig h t. I 'v e  made a lo t of new ones 
to o .

G; How many of your friends now are le s 
b ians  ?

L: I 'd  say  90%.
G: How many of them  would you sa y  are 

working c la s s ,  or middle c la ss  o r upper 
c la s s  ?

L: I 'd  say  m ost are m iddle c la s s .
G: Are c la s s  d is tin c tio n s  a t a ll Im portant 

for you? Do you th ink  about them ?
L: N o. I w as a com m unist when I w as 

sev en te en , and I w ent through a w hole p o li
t ic a l  s o c ia l is t  m arxist le n in is t tr ip  th e n . I 
w ent to  study  groups and lec tu re  groups—I 
did th e  whole th in g —bu t i t  seem s to  me now 
to  be a very male trip  and a very d iv isive  
tr ip . I fee l th e  only w ay i t 's  going to  work 
out for me and for women is  w ith  an  indepen
dent w om en's community th a t d o e sn 't  go

through m en. T h a t's  w here you 're  going to  
end  up w ithout c l a s s e s , not by figh ting  the 
im p eria lis t c la s s  or th e  ruling c l a s s .  T h a t's  
not where i t ’s a t for m e, th a t to  me is  a red 
herring .

G: Very b rie fly  can  you say w hat you feel 
to  be the  re la tio n sh ip  betw een  le sb ian ism
and fem inism ?

L: I t 's  th e  lo g ica l end  of i t .  L esbian ism  
is  where fem inism  goes if i t  s ta y s  on the  
t r a c k , I th in k .

G; If  you had th ree  w ishes  w hat w ould you 
w ish  for?

L: I would w ish  for a  com m unications n e t
work among w om en, where I could  ge t my 
m usic d is tr ib u te d , reco rd s , p u b lic a tio n s , 
ev ery th ing , get to  e a c h  w om en's community 
w ithout going through men. I w ish  for a b ig  
parce l of land  w ith d ifferen t women w ith 
sk ills  who could be independent and s e lf -  
su ffic ie n t. W h a t's  my th ird  w ish ?  My 
th ird  w ish  is  to  be in  a sing ing  group w ith 
Ethel Rae and Joe M a e . I c a n 't  im agine
w hat e ls e  I 'd  w ant a f te r  th a t.

by  Joyce Flnkelwom an

A N G R Y »^0U 1SE FISHMAN ( S e i H H B )

AND

an gry  je n n y , an gry
ANGRY JILL, ANGRY JANE ANGRY TI CRArp ' ami- dv ANGRY PAULA, ANGRY JUDY
ANGRY DJUNA, ANGRY L U c i T n GRY ' ANGRY GEORGIA, ANGRY BILLIE,
an gry  JOAN, ANGRY RITA M^E , A N G R Y ' CHARLENE, ANGRY SUE,

by Sarah Whitworth

Louise F ishm an 's angry p a in tin g s  w hich 
here begin  and w ill conclude th is  a r tic le  are 
the  current c re s t of work by an a r tis t  w hose 
art and p ersonal exp lora tion  are coord ina ted  
in an alm ost perfec t rythym . I f irs t met 
Louise about th ree  years ago w hen I v is ite d  
her stud io  in  New York. Her work a t th a t 
tim e w as in  a tra n s itio n a l s ta te  and it w as 
d ifficu lt to  determ ine where she had been  
a r tis t ic a lly  o r where she w as go in g . And 
y e t , the  v is it  w as revo lu tionary ! I le ft her 
stud io  w ith a se n se  of d e fea t, pu rge, anger, 
fa tig u e , re lie f  and e x h ila ra tio n . L ouise had

an unusual and uncanny ability to strike 
home, to open my words like two halves of a 
clam shell and expose the center portion of 
what I meant within what I had sa id .

I have ta lk e d  w ith Louise on many o c c a 
s io n s s in ce  and w atched  her work develop 
a t the sam e tim e . I have come to  rea lize  
th a t her a rt in  unity w ith her con v ersa tio n  af
fords th a t sam e sudden opening  of the clam  
s h e ll .  Socia l p o lite s se  has sim ply been  c a s t  
a s id e .  That which rem ains is  raw  and crude 
b eca u se  o f i t s  honesty  but if  we w ill em brace 
th is  we are w elcom e to  th e  fru its  of s e lf  d is -

'I I . 

ago. h d 't 
G· Are there people you know w o on 

kno"w you're a lesbian? 
L· Not if I can help it. I've lost some 

pe~ple who I thought would be frien~s, but 
that's all right. I've made a lot of new ones 

too. re les-
G: How many of your friends now a 

bians? 
L· I'd say 90%. · 
G·: How many of them would you say are 

working class, or middle class or upper 
class? 

L· I'd say most are middle class. 
G·· Are class distinctions at all important 

for ·you? Do you think about them? 
L: No. I was a communist when I was 

seventeen, and I went through a whole poli
tical socialist marxist lenini'st trip then. I 
went to study groups and lecture groups--1 
did the whole thing--but it seems to me now 
to be . a very male trip and a very divisive 
trip I feel the only way it's going to work 
out for me and for women is with an indepen
dent women, s community that doesn't go 

through men. That's where you're going to 
d up without classes, not by fighting the 

~~perlalist class or the ruling class. That's 
not where it's at for me, that t~ me is a red 

he~~- f 1 
G· Very briefly can you say what you ee 

be• the relatJonship between lesbianism to . 
and feminism? 

L: It's the logical end of it. Lesbianis~ 
is where feminism goes if . it stays on the 
track , I think. · 

G: If you had three wishes what would you 
wish for? 

L· I would wish for a communications net
worlc among women, where I could get my 
music distributed, records, pu?lications, 
everything, get to each women s community 
without going through men. I wish for a big 
parcel of land with different women with 
skills who could be independent and self
sufficient • What's my third wish? My 
third wish is to be in a singing group with 

Ethef Rae and Joe Mae. I can't imagine 
what else I'd want after that. 
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AND 

ANGRY ESTHER, ANGRY BERTHA, ANGRY PHYLLIS, ANGRY JENNIFER, ANGRY JENNY, ANGRY 

HARMONY, ANGRY ELIZABETH, ANGRY PATSY, ANGRY MARILYN, ANGRY PA ULA, ANGRY JUDY, 

ANGRY JILL, ANGRY JANE, ANGRY TI-GRACE, ANGRY AGNES, ANGRY GEORGIA, ANGRY BILLIE, 

ANGRY DJUNA, ANGRY LUCY, ANGRY SARAH, ANGRY NANCY, ANGRY CHARLENE, ANGRY SUE, 

ANGRY JOAN I ANGRY RITA MAE I ANGRY RADCLYFFE HALL. 

by Sarah Whitworth 

Louise Fishman's angry paintings which 

here begin and will conclude this article are 
the current crest of work by an artist whose 

art and personal exploration are coordinated 
in an almost perfect rythym. I first met 

Louise about three years ago when I visited 
her studio in New York. Her work at that 
time was in a transitional state and it was 
difficult to determine where she had been 
artistically or where she was going. And 
yet, the visit was revolutionary I I left her 

studio with a sense of defeat, purge, anger, 
fatigue, relief and exhilaration. Louise had 

an unusual and uncanny ability to strike 
home, to open my words like two halves of a 
clam shell and expose the center portion of 
what I meant within what I had said. 

I have talked with Louise on many occa
·sions since and watched her work develop 

at the same time. I have come to realize 
that her art in unity with her conversation af
fords that same sudden opening of the clam 

shell. Social politesse has simply been cast 
aside. That which remains is raw and crude 

because of its honesty but if we will embrace 
this we are welcome to the fruits of self dis-
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co v ery .
After our f irs t m eeting , I did not see  Louise 

for sev e ra l m onths; w hen I did v is it  her ag a in ,
I w as am azed by th e  change in  her a r t .
T acked and hung about th e  s tud io  w ere se v 
era l sm all w all-hang ing  scu lp tu res  made of 
canvas s tr ip s  w hich re la ted  d irec tly  and con
sc io u s ly  to  fem ale g en ita l o rg an s . In tim ate 
and ta c t i le ,  I fe lt encouraged  to  respond to 
them  by a c tu a l to u c h . Loose th read s frayed 
w ild ly  at th e  edges like  unshaven  h a ir, un
refined  and uncen so red . Layers of m ateria l 
overlapped one ano ther echo ing  a t once mem
o ries  of th e  vulva and a sh iftin g  mesh of 
em otion and though t.

C ontrasted  to  trad itio n a l "museum" sc u lp 
tu re  made of g la ssy  marble or g lis ten in g  met
a l ,  p ro tec ted  by barrie rs  of awe and re fin e 
m ent, the  ap p ro ac h ab ility , th e  to u ch ab ility  
of F ishm an 's new w all-h an g in g s  w as read ily  
apparen t. Here w as a l i te ra l tra n s la tio n  of 
the  idea  o f being in  touch  w ith  o n e se lf . If 
th e  mirror of p h y sica l s e lf  exam ination  w as 
too  forbidding, Louise w as offering a b rid g e .
At le a s t  th e se  works might be cupped in  o n e 's  
hands w ithout fear of s e lf  o r so c ia l r e d re s s .  
And if  o n e 's  mirror w as an open  g a te , th e  mem
o rie s  and fa n ta s ie s  of being  a  woman (or lov
ing a woman) might be en riched  and en lig h t
ened by th e se  scu lp tu res  ju s t  a s  the  view ing 
of a lan d scap e  pain ting  w ill add to  th e  luxury 
of remembering some fam iliar tow n or p la c e . 
Louise exn la ined : "The reaso n  I s ta r te d  to  
change my work w as b eca u se  I w anted to  ex 
am ine w hat part o f i t  rea lly  had to  do w ith  b e 
ing a  woman and w hat part w as ju s t som ething 
I had a c c e p te d . W hen I s ta r te d  th ink ing  of 
th e  idea  of using  th ree -d im en sio n a l i d e a s , the 
im m ediate th ing  I thought of w as w om en's gen
i t a l s .  I w as try ing  to  co n sc io u s ly  change the 
aud ience for my art so  th a t w om en, no t Just 
a r t i s ts ,  would be ab le  to  respond  to  i t .  "

M oreover, the fac t th a t L o u ise 's  "vulva" 
im ages w ere a b s tra c t and not e x ac t g en ita l

re p re sen ta tio n s  dem anded a s e n s itiv ity  on the 
part of th e  v iew er w hich p recluded  any so rt of 
male pornographic reac tio n . To understand  
th em , i t  w as n e c e ssa ry  to  know w hat it meant 
to  p h y s ic a lly  be a woman, by experience and 
not ju s t  by h e a rsa y . And th is  w as exac tly  
w hat w as so  ex c itin g  about th e  w all-hanging  
p ie c e s .  The Im agery had w ith in  it a unique
n e s s  th a t p e rta in ed  to  the d irec t knowledge ot 
womanhood th a t only  women can  have of them 
s e lv e s .

The evo lu tion  o f L o u ise 's  art continued to  
p re ss  d eeper th rough many more changes and 
many d ifferen t m edia tow ard an  expanded re a l
iz a tio n  o f her fem ale s e lf .  She began  to  e s -  
s e n tla llz e  the  p ro c e sse s  of a w om an's in terna l 
w o rk in g s. By exam ple, F ishm an 's  sm all p la s 
te r  re lie f  scu lp tu re  is  a convolu tion  of finger- 
s iz e  cu rves w hich  push and probe and beg to  
be in te rp re ted  a s  v ag in a l, m enstrual, or b irth  
c a n a ls .  The re lie f  Is  a laby rin th  of hollow  
rece iv in g  fu n n e ls , channe ls  of germ ination,

vo lu tes  and indu la tions spew ing forth and 
em ptying o u t. It seek s to  rem in isce , to  re
m em ber, to  share  an alm ost prim eval aw are
n ess  of fem ale ex p erien ce .

But the  new  forays and adven tu res w hich 
w ere tak in g  p lace  in  L o u ise 's  art revolved  not 
ju s t  around a sen se  of p h y s ica l d iscovery ; 
th ey  began  to  en ter a lso  in to  a mood of emo
tio n a l d isc o v e ry . And th e  em otion she began 
to  deal w ith  w as anger. "I decided  to  do a 
p a in ting  w hich would have words in  i t .  It was 
a  s e r ie s  of s ix  panels and e a c h  panel had a 
word on it  and it  w as: LETTER. . .TO. . .MY. 
MOTHER. . .ABOUT. . .PAINTING. Then I turned 
th e  p an e ls  over and on th e  o th e r side  I did a 
p a in ting  w hich  w as about a sub tle  an g er, the 
kind of anger I'm  alw ays involved  in ,  so rt of 
low  le v e l and clouded o v er. I no ticed  th a t I 
stopped  coming to  the s tu d io  a fte r I d id  i t  be
c a u se  i t  w as so angry and th a t w as hard to  
d ea l w ith . But I s ta rted  th ink ing  about how 
angry I am . I began to  w onder if  everyone is  
a s  angry a s  I am . And as I thought of people 
I know , I re a liz e d  th a t every  woman is  angry, 
every  woman I know is  ang ry . And th e y  a ll

(LOUISE FISHMAN IN 1972)

d ea l w ith  th e ir  anger in  d ifferen t ways and they  
a l l  have troub le  acknow ledging it and in teg ra 
tin g  i t  in to  th e ir  l iv e s .  And I decided  I would 
make a pa in tin g  for a ll my friends so  th a t they 
cou ld  hang i t  up and be confronted w ith th e ir  
a n g e r ."

The angry pain tings are conceived  as  a means 
o f confron ta tion  betw een th e  a r tis t and herse lf 
and  we are  ask ed  to  respond to  th e se  pain tings 
by jo in ing  in  and confronting our own anger.
For th e  le t te r s  w hich are w ritten  on th e se  
p a in tin g s  are not calm ly and ind ifferen tly  
p rin ted  th e re .  The le tte rs  no t only sp e ll anger 
th e y  ^ an g er and like the g raffltti on th e  to i
le t  room w a ll ,  they  are w ritten  out of anger.
It is  im p o ss ib le  to  s id e s te p  it  or transform  the 
word in to  a more acc ep tab le  or exped ien t 
fe e lin g . Louise rea lly  is  angry and so is  Jane

and so  is  Djuna and so is  Judy and so  is  every 
o ther woman who looks a t th e se  works and is  
w illing  to  expose the co n flic ts  w ithin her.

Each s tep  of Louise F ishm an 's developm ent 
has  been  to  confront h e rse lf  a r tis tic a lly  amid 
th e  confronta tions she fe e ls  as a woman. The 
w all-hang ings and p la s te r  re lie f  encourage 
th a t we touch  o u rse lv es  and look anew  at our 
p h y sica l being as  women, a t  those  th ings 
w hich make us b io lo g ica lly  fem ale. The angry 
pain tings speak  out to  our jo in t em otions as 
women, to  our fru stra tions and a lso  to  our 
s e lf -c h a lle n g e s . Each tim e I have v is ite d  
L o u ise 's  s tu d io , I have fe lt a new se n se  of 
rev e la tio n . And I w ait ex c ited ly  to  s e e  w hat 
o ther sh e lls  her art w ill open ju s t as I aw ait 
again  and again  the opening of m yself and 
th e  wonderful opening of the  women around 
m e.

The works shown on th e se  th ree pages are 
by Louise Fishman and are from the a r t i s t 's  
c o llec tio n .

representations demanded a sensitivity on the 
c~~;; ~ur first meeting, I did not see Louise part of the viewer which precluded any sort of 
for several months; when I did visit her again, male pornographic reaction. To understand 
I was amazed by the change in her art. · them, it was necessary to know what it meant 
Tacked and hung about the studio were sev- to physically be a woman, by experience and 
eral small wall-hanging sculptures made of not just by hearsay. And this was exactly 
canvas strips which related directly and con- what was so exciting about the wall-hanging 
sciously to female genital organs. Intimate pieces. The imagery had within it a unique-
and tactile, 1 feit encouraged to respond to ness that pertained to the direct knowledge ot 

fr d womanhood that only women can have of them-them by actual touch. Loose threads aye 
wildly at the edges like unshaven hair, un
refined and uncensored. Layer ·s of materic,l 
overlapped one another echoing at once mem
ories of the vulva and a shifting mesh of 
emotion and thought. 

Contrasted to traditional II museum II sculp
ture made of glassy marble or glistening met
al, protected by barriers of awe and refine
ment, the approachability, the touchability 
of Fishman's new wall-hangings was readily 
apparent. Here was a literal translation of 
the idea of being in touch with oneself. If 
the mirror of physical self examination was 
too forbidding, Louise was offering a bridge. 
At least these works might be cupped in one's 
hands without fear of self or social redress. 
And if one's mirror was an open gate, the mem
~rtes and fantasies of b,eing a woman (or lov
ing a woman) mi·ght be enriched and enlight
ened by these sculptures just as the viewing 
of a landscape painting will add to the luxury 
of remembering some familiar town or place. 
Louise ex-ilained: "The reason I started to 
change my work was because I wanted to ex
amine what part of it really had to do with be
ing a woman and what part was just something 
I had accepted. When I started thinking of 
the idea of using t 'hree-dimensional ideas, the 

· immediate thing I thought of was women's gen-
itals. I was trying to consciously change the 
audience for my art so that women, not just 
artists, would be able to respond to it. " 

Moreover, the fact that Louise' s "vulva 11 

images were abstra _ct and not exa~ genit~l 

selves. 

The evolution of Louise's art continued to 
press deeper through many more c.hanges and 
many different media toward an expanded real
ization of her female self. She began to es
sent-ialize the processes of a woman's internal 
workings. By example, Fishman's small plas
ter relief sculpture is a convolution of finger
size curves which push and probe and beg to 
be interpreted as vaginal, menstrual, or birth 
canals. The relief is a labyrinth of hollow 
receiving funnels, channels of germination, 
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volutes and indulations spewing forth and 
emptying out. It seeks to reminisce, to re
member, to share an almost primeval aware
ness of female experience. 

But the new forays and adventures which 
were taking place in Louise's art revolved not 
just afl?und a sense of physical discovery; 
they began to enter also into a mood of emo
tional discovery. And the emotion she began 
to deal with was anger. "I decided to do a 
painting which would have words · in it. It was 
a s.eries of six panels and each panel had a 
word on it and it was: LETTER ... TO .•• MY ... 
MOTHER ... ABOUT ... PAINTING. Then I turned 
the panels over and on the other side I · did a 
painting which was -about a subtle anger, the 
kind of ang~r I'm always involved in, sort of 
low lev~l and clouded over. I noticed that I 
stopped coming to the studio after I did it be
cause it was so angry and that was hard to 
deal with. But I started thinking about how 
angry I am. I began to wonder if everyone is 
as angry as I am. And as I thought of people 
I know, I realized that every woman is angry, 
every woman I know is angry. And they all 

deal with their anger in different ways and they 
all have trouble acknowledging it and integra
ting it into their lives. And I decided I would 
make a painting for all my friends so that they 
could hang it up and be confronted with their 
anger." 

The angry paintings are conceived as a means 
of confrontation between the artist and herself 
and we are asked to respond to these paintings 
by Joining in and confronting our own anger. 
For the letters which are written on these 
paintings are not calmly and indifferently 
printed there. The letters not only spell anger 
they are anger and like the graffitti on the toi
let room wall, they are Written out of anger. 
It is impossible to sidestep it or transform the 
word into a more acceptable or expedient 
feeling. Louise really is angry and so is Jane 

and so is Djuna and so is Judy and so is every 
other woman who looks at these works and is 
willing to expose the conflicts within her. 

Each step of Louise Fishman's development 
has been to confrqnt herself ·artistically amid 
the confrontations she feels as a woman. The 
wall-hangings and plaster relief encourage 
that we touch ourselves and look anew at our 
physical being as women, af those things 
which make us biologically female. The angry 
paintings speak out to our joint emotions as 
women, to our frustrations and also to our 
self-:-challenges. Each time I have visited 
Louise's studio, I have felt a new sense of 
revelation. And I wait excitedly to see what 
other she .Us her art will open just as I await 
again and again the opening of myself and 
the wonderful opening of the women around 
me. 

The works shown on these three pages are 
by Louise Fishman and are from the artist's 
collection. 
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co v ery .
After our f irs t m eeting , I did not see  Louise 

for sev e ra l m onths; w hen I did v is it  her ag a in ,
I w as am azed by th e  change in  her a r t .
T acked and hung about th e  s tud io  w ere se v 
era l sm all w all-hang ing  scu lp tu res  made of 
canvas s tr ip s  w hich re la ted  d irec tly  and con
sc io u s ly  to  fem ale g en ita l o rg an s . In tim ate 
and ta c t i le ,  I fe lt encouraged  to  respond to 
them  by a c tu a l to u c h . Loose th read s frayed 
w ild ly  at th e  edges like  unshaven  h a ir, un
refined  and uncen so red . Layers of m ateria l 
overlapped one ano ther echo ing  a t once mem
o ries  of th e  vulva and a sh iftin g  mesh of 
em otion and though t.

C ontrasted  to  trad itio n a l "museum" sc u lp 
tu re  made of g la ssy  marble or g lis ten in g  met
a l ,  p ro tec ted  by barrie rs  of awe and re fin e 
m ent, the  ap p ro ac h ab ility , th e  to u ch ab ility  
of F ishm an 's new w all-h an g in g s  w as read ily  
apparen t. Here w as a l i te ra l tra n s la tio n  of 
the  idea  o f being in  touch  w ith  o n e se lf . If 
th e  mirror of p h y sica l s e lf  exam ination  w as 
too  forbidding, Louise w as offering a b rid g e .
At le a s t  th e se  works might be cupped in  o n e 's  
hands w ithout fear of s e lf  o r so c ia l r e d re s s .  
And if  o n e 's  mirror w as an open  g a te , th e  mem
o rie s  and fa n ta s ie s  of being  a  woman (or lov
ing a woman) might be en riched  and en lig h t
ened by th e se  scu lp tu res  ju s t  a s  the  view ing 
of a lan d scap e  pain ting  w ill add to  th e  luxury 
of remembering some fam iliar tow n or p la c e . 
Louise exn la ined : "The reaso n  I s ta r te d  to  
change my work w as b eca u se  I w anted to  ex 
am ine w hat part o f i t  rea lly  had to  do w ith  b e 
ing a  woman and w hat part w as ju s t som ething 
I had a c c e p te d . W hen I s ta r te d  th ink ing  of 
th e  idea  of using  th ree -d im en sio n a l i d e a s , the 
im m ediate th ing  I thought of w as w om en's gen
i t a l s .  I w as try ing  to  co n sc io u s ly  change the 
aud ience for my art so  th a t w om en, no t Just 
a r t i s ts ,  would be ab le  to  respond  to  i t .  "

M oreover, the fac t th a t L o u ise 's  "vulva" 
im ages w ere a b s tra c t and not e x ac t g en ita l

re p re sen ta tio n s  dem anded a s e n s itiv ity  on the 
part of th e  v iew er w hich p recluded  any so rt of 
male pornographic reac tio n . To understand  
th em , i t  w as n e c e ssa ry  to  know w hat it meant 
to  p h y s ic a lly  be a woman, by experience and 
not ju s t  by h e a rsa y . And th is  w as exac tly  
w hat w as so  ex c itin g  about th e  w all-hanging  
p ie c e s .  The Im agery had w ith in  it a unique
n e s s  th a t p e rta in ed  to  the d irec t knowledge ot 
womanhood th a t only  women can  have of them 
s e lv e s .

The evo lu tion  o f L o u ise 's  art continued to  
p re ss  d eeper th rough many more changes and 
many d ifferen t m edia tow ard an  expanded re a l
iz a tio n  o f her fem ale s e lf .  She began  to  e s -  
s e n tla llz e  the  p ro c e sse s  of a w om an's in terna l 
w o rk in g s. By exam ple, F ishm an 's  sm all p la s 
te r  re lie f  scu lp tu re  is  a convolu tion  of finger- 
s iz e  cu rves w hich  push and probe and beg to  
be in te rp re ted  a s  v ag in a l, m enstrual, or b irth  
c a n a ls .  The re lie f  Is  a laby rin th  of hollow  
rece iv in g  fu n n e ls , channe ls  of germ ination,

vo lu tes  and indu la tions spew ing forth and 
em ptying o u t. It seek s to  rem in isce , to  re
m em ber, to  share  an alm ost prim eval aw are
n ess  of fem ale ex p erien ce .

But the  new  forays and adven tu res w hich 
w ere tak in g  p lace  in  L o u ise 's  art revolved  not 
ju s t  around a sen se  of p h y s ica l d iscovery ; 
th ey  began  to  en ter a lso  in to  a mood of emo
tio n a l d isc o v e ry . And th e  em otion she began 
to  deal w ith  w as anger. "I decided  to  do a 
p a in ting  w hich would have words in  i t .  It was 
a  s e r ie s  of s ix  panels and e a c h  panel had a 
word on it  and it  w as: LETTER. . .TO. . .MY. 
MOTHER. . .ABOUT. . .PAINTING. Then I turned 
th e  p an e ls  over and on th e  o th e r side  I did a 
p a in ting  w hich  w as about a sub tle  an g er, the 
kind of anger I'm  alw ays involved  in ,  so rt of 
low  le v e l and clouded o v er. I no ticed  th a t I 
stopped  coming to  the s tu d io  a fte r I d id  i t  be
c a u se  i t  w as so angry and th a t w as hard to  
d ea l w ith . But I s ta rted  th ink ing  about how 
angry I am . I began to  w onder if  everyone is  
a s  angry a s  I am . And as I thought of people 
I know , I re a liz e d  th a t every  woman is  angry, 
every  woman I know is  ang ry . And th e y  a ll

(LOUISE FISHMAN IN 1972)

d ea l w ith  th e ir  anger in  d ifferen t ways and they  
a l l  have troub le  acknow ledging it and in teg ra 
tin g  i t  in to  th e ir  l iv e s .  And I decided  I would 
make a pa in tin g  for a ll my friends so  th a t they 
cou ld  hang i t  up and be confronted w ith th e ir  
a n g e r ."

The angry pain tings are conceived  as  a means 
o f confron ta tion  betw een th e  a r tis t and herse lf 
and  we are  ask ed  to  respond to  th e se  pain tings 
by jo in ing  in  and confronting our own anger.
For th e  le t te r s  w hich are w ritten  on th e se  
p a in tin g s  are not calm ly and ind ifferen tly  
p rin ted  th e re .  The le tte rs  no t only sp e ll anger 
th e y  ^  an g er and like the g raffltti on th e  to i
le t  room w a ll ,  they  are w ritten  out of anger.
It is  im p o ss ib le  to  s id e s te p  it  or transform  the 
word in to  a more acc ep tab le  or exped ien t 
fe e lin g . Louise rea lly  is  angry and so is  Jane

and so  is  Djuna and so is  Judy and so  is  every 
o ther woman who looks a t th e se  works and is  
w illing  to  expose the co n flic ts  w ithin her.

Each s tep  of Louise F ishm an 's developm ent 
has  been  to  confront h e rse lf  a r tis tic a lly  amid 
th e  confronta tions she fe e ls  as a woman. The 
w all-hang ings and p la s te r  re lie f  encourage 
th a t we touch  o u rse lv es  and look anew  at our 
p h y sica l being as  women, a t  those  th ings 
w hich make us b io lo g ica lly  fem ale. The angry 
pain tings speak  out to  our jo in t em otions as 
women, to  our fru stra tions and a lso  to  our 
s e lf -c h a lle n g e s . Each tim e I have v is ite d  
L o u ise 's  s tu d io , I have fe lt a new se n se  of 
rev e la tio n . And I w ait ex c ited ly  to  s e e  w hat 
o ther sh e lls  her art w ill open ju s t as I aw ait 
again  and again  the opening of m yself and 
th e  wonderful opening of the  women around 
m e.

The works shown on th e se  th ree pages are 
by Louise Fishman and are from the a r t i s t 's  
c o llec tio n .
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